ABORIGINAL CHILD ARTISTS
OF CARROLUP










CARROLUP CHILDREN

‘... practically all are likely to start a fight
if any child looks at them at the wrong
moment. They appear to lack
understanding of each other - whole
mental attitude is too self centred and the
inferiority complex seems very evident.
They are intensely jealous of each other...
They are only interested in the child
inside them!!” Olive Elliot, Carrolup
teacher
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CONNECTION

*Music, singing, chanting
Rhythm, folk-dancing
Storytelling — experience
Drawing

Dramatisation, miming
*Speech work.



‘How we, us boys came to
do such beautiful art work
of scenic and bush scenes
is that we spent all our
precious hours at school
and weekends doing this
work and three years of
this took our art work to
where it is today, and I say
all honours are on Mr
White who gave us that
opportunity to improve our
work..." Barry Loo







' ABORIGINAL CHIL

SKILL IN ART

Perth art-lovers may soon have an opportunity of seeing

one of the most amazing disp
collected. Artists are native

lays of crayon drawings ever
children, aged 10 to 14, of

the Carrolup Settlement school, near Katanning, the dis-

play being part of a Children’s
suggested, may be arranged

Gallery Curator Robert Campbell.

Some of these drawings were
shown to me recently by an Edu-
cation Dept. official who is a well-
known artist. “They are quite dif-
ferent from any art specimens
produced by white children,” he
commented.

“Pattern and pictorial effects all
have the unique touch of the
native. Designs suggest the in-
cised patterns usually found in
aboriginal weapons. Illustrations
are remarkable not only for their .
color sense but more particularly
for the keenness of observation
displayed.”

When Art Gallery Curator Rob-
ert Campbell saw a couple of
specimens he was equally enthus-
iastic.

“Drawings are unique in my
experience for the way they com-
bine present day methods of de-
sign and perspective with the
most ancient art forms of pattern
and symbolism as they are found
on the walls of prehistoric caves,”
he said. ]’
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Exhibition which, it has been
later this year by Perth Art
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“Foreground figures are pure
symbolism of the chase and kill
or the corroboree. As they sym-
bolise these fundamental aspects
of aboriginal life, the human
figures tower over foreground
trees. This is a common feature
of the art of all primitive races.

“But these drawings also show
the influence of modern Western
art. In the background are hills
and trees in excellent perspective,
with remarkable color sense and
amazing attention to detail.

“So the drawings span count-
less centuries, combining the pre-
historic with the modern. Per-
haps in this they symbolise the
place of the aboriginal, particu-
larly the half-caste, in Australian
soeiety today.” 5

How have these amazing re-
sults in the art training of native
children been achieved? It is all
part of an experiment in educa-
tion that has been carried out
during the past 12 months at
Carrolup Settlement school, with
such gratifying results that it is
now being further developed along

-1 similar lines.

It started when Mr. Noel White,
after many years’ experience in
conducting rural schools, was ap-
pointed head teacher at Carrolup,
n oschool of 60 or 60 colored chil-
dren of  the settlement whioh
phelters about 00 soloared  peaple
of all apes

Mia, While has phinies wf llln
juntor sectlon of the Bhaal A

DREN SHOW A

MAZING

exact is thelr observation com:
pared with white children.

When the drawings are com-
pleted, the young artists set tc
work to express those same ideas
in English, thus helping to break
down their usual Inarticulate at-
tempts at written expression,

Yet school lessons  form  only

part. of the day's work, Carrolur

is an institution with the e¢hil:
dren as boarders, therefore thel
social training is of preseminent
importance to M1 and  Mrs
White.

Each evening the children jofi
in community singing, games
dancing and so on. An amenities
room has been promiuscd by the
Native Affairs Dept. to caler fo
this social training. Until is i

erected, the school is belng used.

Mr. and Mrs. White huve ever)
reason to be proud of thelr ef.
forts, and the suggested exhibi.
tion may show that they have de.
veloped ' something of real wvalue
to the cultural life of the State.

It will certainly deserve carefu

® This reproduction of a crayon drawing by an 11-year-old WA native consideration.

boy gives an idea of the composition and perspective achieved, Qlego o g

though it is not possible to convey the vividness of the greens, purples
and black that dominate the color scheme.

though the couple had no pre-
vious experience in native schools,
each has special abilities and the
personality that fits them for this
type of teaching.

Their aims were to:

® Develop the expressive side of
the children’s schoolwork by re-
awakening their love for drawing
and design,
® Foster their talent for singing,
® Encourage group or choral
speaking, and
® Teach them folk-dancing.
These activities are of course
linked with the corroboree—and
some Carrolup children have seen
tribal corroborees staged by the
older folks at the settlement.
But Mr. and Mrs. White have
skilfully directed those interests
inte channels that would meet the
requirements of the Fducation
Dopt,, with the result that stan-
durdde of the enlldren's work In
wik,  Bpeech foll cdaneing  and
ﬁ.”f“'é Have fTar surpaased expeo-
3

tubans Y
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It was felt that the enthusiasm
arising from a pursuit of native
interests would flow over and re-
vivify the ‘“skill” subjects, read-
ing, writing, arithmetic and writ-
ten expression—and so it has
proved.

While no attempt has been
made to cover all of the spelling
lists and types of sums set for
white children, the limited
amount taught has given excel-
Ient results.

There is not an untidy or dirty
book in the school. Children who
have become so enthralled with
their art, singing and dancing are
applying themselves with equal
enthusiasm to the business of
learning to read, write, spell and
calculate.

Their art work is outstanding.
Childron  draw theiv lageong bo-
fore they attempt any written ex-
pression. They are still reserved
and shy In oral expression, but
this diffidence is gradually dis-
appearing in an atmosphere of
sympathy and encouragement.

Their hveiene lessnne an nloan:
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After opening the exhibition of crayon drawings by pupils of the Carrolup Native Settlement school,

the Lieutenant-Governor (Sir James Mitchell) talks with four of the young artists brought to Perth

for the occasion. They are (left to right) : Claude Kelly, Barry Loo (who seemed rather overcome),
Reynold Hart and Parnell Dempster. Behind are some of their drawings.
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~— DISPLAY OF NATIVE ART

ALBANY PUBLIC ENCHANTED

During the school of instruction for
Departmental teachers, = conducted at
Albany last week by Inspector Crabbe,
Mr Noel White of ithe Carrolup
Native Settlement made a hurried trip
home and returned with three young
lads from the Settlement. At Albany,
the lads put on a demonstration, much
after the type given Katanning child-
ren recently, and teachers attending
the school expressed amazement at
the ability and power of expression
shown. Later in the afternoon, the
display was thrown open to the pub-
lic and a number of Albany residents
took the opportunity of viewing the
extremely fine examples of native art.

Reynold Hart, Parnell Dempster
and Barry Loo were the three boys
to visit Albany. Using soft crayons,
and working with amazing speed, the
boys produced pictures of bush scenes
which won the admiration of their
audience. Subsequently an opportun-
ity was afforded for the public to see
the boys in action.

The work being done by the Carro-
lup children is a development of the
application of visual education to the
training of native children, and it
works on the principle of encourag-
ing the children to draw their lessons
as a memory aid. In learning hist-
ory, they draw the scenes about which
they are learning, and similarly with
geography, and every other prac-
ticable subject. The system is widely
used in all schools now, from the in-

fant classes up, but the native child-
ren at Carrolup have gone beyond
what has been experienced among
most white children, and have shown
that they possess latent ability as
artists far beyond the average. Their
pictures reveal keen appreciation of
light and colour wvalues, and it is
fascinating to watch them building
up their subjects. They work with
complete confidence and certainty of
touch, and without erasures. Their
approach to the subject of their draw-
ing seems at first sight to be rather
bewildering. For instance, one of the
boys took his sheet 6f paper and
sketched in a few lines. Then he
began to rub with a grey crayon un-
til almost the whole of the paper was
coloured grey, shading from light to
dark. Then he drew in a group ol
trees, tracing the outlines/ of the
trunks deftly, and adding the leaves.
A little more shading, and a few light
strokes with a black ecrayon, and in
less than 30 minutes he had completed
a lovely little study of a bush pool.
Another of the boys works in even
more unorthodox lines, and when he
draws a tree, he actually draws the
foliage first, yet there is no fumbling
about it. When he finishes, there is
a tree, beautifully proportioned and
natural in its outlines. These boys
have “seeing eyes”. Their memories
are full of the lore of the bush, and
their fingers simply transfer to paper
the pictures of the bushland that they
have stored in their minds. Mr White

says that about 80 per cent of the
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‘It must be said for Carrolup that they
have developed a particularly unigue style
of football within the Australian code....

. these lads were so fast and sure in this

particular department that it would have
taken a greyhound to catch them. In
addition, the manner in which they kept

t
t
t

ne ball moving, their dodging tactics, and
neir handball made it a pleasure to watch

nem in action.’
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Carrolup Native Settlement School football team which has not

FLEET-FOOTED: Members of the
been beaten this season and has earned a repuiation for remarkable pace. Back row: Angelo
Yugle, Mervyn Smith, Parnell Dempster, Ross Jones, Revel Cooper, John Cutiabit, Wyvern Moses.
Middle: Reynold Hart, Keith Indiich, Barry Loo, Brearley Bennel, Jim Smith, Milton Jackson. Front:
Simpson Kelly. Adncm Allen, Nooli Williams, Phillip Jackson: Richard Williams.

|| settiement to play against another

|l when a collection box was taken
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|| remark -after the game,

i remarkable pace - and marking

—

THE WEST AUSTRALIAN,

FRIDAY, SEPI

FOOTBALL VICTORS: Memt

of the Carrol

native

football team, which defeated the Thomassireet State School

|
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_FOOTBALL

Exceptional football ability was
revealed by several members of
the Carrolup Native Settlement
School team yesterday when it
outclassed a mas-street  State
School team to the tune of 18.18
to 4.1 at Subiaco Oval. A crowd
of about 2,000 was keenly inter-
ested in the performance  of

first team of boys from a native

school _side and showed
preciation by contributing £16/6/

its _aj

around -by Mr. A. A. Buggins.
This mone; w:ll be used to buy

S,
mﬂeﬁd
fly,” one of

school players was overheard to
Some of
the Carrolup boys—some = wi

ts, others without—showed

skill and the applause was as
spontaneous as it was deserved.
Several became great favourites
with the crowd. Parnell Demp-
ster (No. 8), a rover, was out-
s:landmgks He broke agay fr:g:
the packs at great s turned,
side-slepped and fomted  Jike: 8
veteran. Reynold Hart (No. 5)
marked, led and kicked in the
style of an accomplished half-
forward and, being a left-footer,
he was quukly dubbed Keith
i Shea by Subiaco_onlookers.
The tall captain, Barry
No. 1), who has just started
ork in the Department of Na-
| tive Aﬁ:ms dominated the ruck |
;md in Keith Inditch (No. 2) had

Loo

4”

Natives Play Sparkling
Football

a tireless help-mate in the ruck.
Revel Cooper (No. 4) was cool in
defence and Angelo Ya {No.
9) was a mﬁpy forward. Smaller
514 yers Sampson Kelly
0. 10) and Phl‘lhgﬂ]ackson (No.
11) were tricky. laugh
went up as the ten-year-old mid-
get, Tom Dawson (No. 18), went
for ‘the ball and in his tireless
running up and down the wings he

p- | must have covered miles during

the match.

Thomas-street
};_layers were N. Salt, T. Winter,
Guthrie, A. Whittaker, M.

and R.-Burns.

(6%) o’a-lklcl(tse)lsxn Cxal'mlu(;‘;S YH;lrt
, Loo (5), Dempster (4), Yugle
Thomas-stree?sv Searle, M.

ith Br}"an, T. Winter, B. Winter.

Tomorrow morning, starting at
11 o’clock, another match will be
played ‘at' Subiaco Oval between
the Carrolup and Thomas-street
schools. The. Thomas-street team
will be strengthened ap] recxably

At a function after the
the president of the w.‘ Nl.tionnl
Football  League (Mr. ke)
complimented the Cnrro head-
master ( White) and
the Acﬁnt-subermcendene (Mr.
A Gordon)mon the good work they

had don building up such 8
ﬂn& team.

‘G. Middleton, 0n beh 1*
of the Department of Nati Af-
presented & memenm
each Cnrro up boy.

Messrs. ordon
sponded and Mes: J. P. t,oku.
the Thomns street headmuber. lnd
wm:e | expressed  thanks for.
big part in the tenms

ectal trophies were awarded.

school’s _ best |/




The Past Meets The Present % “Wce

'I‘HE story of the pictures on these pages is as pitiful

and #s heart-warming as any you could find.
Pitiful because of the circumstances out of which it
arose, heart-warming because of the happy ending
achieved and the far-reaching effect such achievement
should have.

The pictures come from Carrolup, the native settlement in a reserve
oi some 5,000 acres 170 miles south of Perth, where between 50 and
60 aboriginal and half-caste children attend the school. Until three
years ago they showed small interest and little aptitude in their
studies. The primitive mind, in its contact with white ideas, was
caught in a web of bewilderment from which there seemed no
breaking free, and when Mr. Noel White went to take charge of
the school, little or no progress had been made

With the idea of overcoming the children's shyness and breaking
down their feclings of inferiority and frustration, Mr. White gave
them music. He played the flute or violin and Mrs. White the piano
and they awakened an enthusiastic interest which now has the
children singing two-part songs

YTy

Here at Carrolup is the answer to those who suggest that the
native cannot see things as the white man sees them, and proof tha
because of his keen observation and the coordination of his hand
and eye necessary to his very existence he is able to record wh
he sees.  All these youthful artists are untaught. Mr. White could
say to them only that one effort did not look quite right and

try again, with the result—well, the pictures speak for themselve
Rhythm, movement, balance of composition, sense of the dramatic
rich vivid colour, easy handling of perspective, flowing line, characte
it is all there
Over a year ago, when their work w xhibited in Perth, the
children had gained in confidence that they were able to d
the pr {v 1o the exhibition, proof to those wi
al th he work had been done by the childrer fed
Since they t ¢ express them frec 1 nat !
wing, th ' 1 gained f has t
1 prog he other st f 1
" progress has b pid }
W he | f ! f
brush nd pay
Mr. H. Stok '
work [ 1 be ir hild

W {
Thus, gradually, confidence was gained. Then, b k

that man drew before he w Mr. Whit he child

3od chalk 10 put down the things they saw: the things with w

they were most familiar—t . he sk

xpeditions  and " ) . { =

They ar nder 14 ' ¢
\ LMr. W ) i
first ng
drawings which ked )
On . he &
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‘In every way they were
exemplary - attentive, interested,
appreciative, grateful, polite,
unselfish, sporting and physically
courageous. | hope that my own
grandchildren will develop these
traits as definitely as these little
aboriginal boys...’

‘... During the afternoon when
they were drawing and painting
with their crayons and paints, |
noticed the boys sharing any
colours with each other. These
aboriginal children have the real
spirit of community life - they are
non-possessive and quite
definitely non-acquisitive! The
older boys appeared to take a
pleasure in showing the younger
how to do things.’










‘These boys, at least 50% of
them will develop their
technique and turn out pictures
equal to that of Albert
Namatjira & he can earn £1500.
He was given his chance

& encouraged even taught how
to paint by Rex Batterbee, also
he is a man of 45 - whereas
these youngsters of 12 to 14
have years to improve by
practice without tuition their
natural gifts if they are allowed
to do so!’ Florence Rutter to Mr
Middleton, 30t July 1950
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Ave. 12, 1950 THE ILLUSTRATED LONDON NEWS
= KANGAROOS< ABORIGINAL AUSTRALIAN ART:
P e NOTABLE WORK BY CHILDREN.

‘' KANGAROOS,” BY REYNOLD MART: SHOWN AT THE RECENT EXMIBITION OF DRAWINGS
BY AUSTRALIAN ABORIGINAL CHILDKEN AT OVERSEAS HOUSE, ST. JAMES'S,

4 pOSSUMS " A SHEET OF ANIMAL DRAWINGS BY REVE PR » .
BY A BORDER OF BOOMERANGS, CLUBS AND OTHER ABORIGINA PLx

“ LANDSCAPE—NATIVES DANCING"’; BY REVEL COOPER. THE RITUAL MEAD-DRESSES
AND PAINTED BODIES OF THE DANCING ABORIGINES SHOULD BE NOTED.

- &

' LANDSCAPE WITH KANGAROOS''; BY FOURTEEN-YEAR-OLD PARNELL DEMSTER. THE ‘“ TREE STUDY''; BY REVEL COOPER. ONE OF THE INTERESTING CC
DECOKATIVE CHARM AND COMPOSITION OF THIS DRAWING ARE REMAKKABLE. OF DRAWINGS BY AUSTRALIAN ABORIGINAL CHILDREN

The remarkable drawings which we illustrate on this page were made by Australian close on August 11), were collected by Mrs. Florence Rutter and were w

Aboriginal children who, it is stated, had had no previous instruction in art, and by her permission. They have previously been ex a

had not seen any European paintings or water-colour drawings. The young artists, and New Zealand, but this is the first occasion

whose work has the characteristic {reshness and naive charm of Primitive paintings, this country. The drawings, by artists aged betwee
have remarkable powers of observation and a great feeling for composition and | include designs for porcelain and fabrics, landscape
atmosphere. Their talent was first discovered, four years ago, by Mr. and Mrs. | sheets of animal drawings, surrounded by decorative
Noel White, who had been appointed by the West lan “Edyo 1 eallmepa et e I otivo b
authorities to take charge of the Carrolup Native Settlement. The 111 drawings istics and habits of the animals fllustrated  The
which comprised the exhibition at Overseas House, St. James's (which was due to on this page gives a good idea of the high sta




How he writes: letter, with picture postscript,
from aboriginal schoolboy Reynold Hart.













HUMAN INNATE
EMOTIONAL NEEDS

« Feeling safe and secure.
« Feeling a sense of belonging.
« Being connected to others, to culture and country.

« Reciprocity: being truly heard and seen by the people
around us, feeling that we are held in someone else’s
mind and heart.

« Having hope.

« Feeling empowered, a sense of autonomy and control.
« Having a sense of competence and achievement.

* Having trust and being trusted.

« Having meaning and purpose.

« Possessing a strong identity...

 Feeling loved.



REGULATION AND HEALING

« Stress response systems in the brain become
hyper-reactive following trauma & disconnection.

- Patterned, repetitive, rhythmic activity makes
these overly reactive core regulatory networks
get back in balance.

* Music, sport, dance, drawing, and walking in
nature regulate. Each of these activities also has
very important relational elements. They also
have important cognitive elements.

* They engage, activate and synchronise activity
throughout the brain from the bottom up and
from the top down.
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Warning: Aboriginal and Torres Strait Islander viewers are advised that this website, and its links, contain images and voices of people who have passed away.

Traumatised Aboriginal children living in the
squalor of a 1940s government native settlement

Available now as a downloadable eBook

Connection uses ‘faces’ and ‘voices’ of the past to take you
into a world where Aboriginal children rise above great
adversity to create beautiful landscape drawings that are
acclaimed on both sides of the world. Connection is a story of
trauma, and the overcoming of trauma. A story that resonates
in today’s world of the oppressed and their oppressors. A
story of Hope, Heart and Healing.

... the book is nothing short of incredible.’
Carlie Atkinson, CEO, We Al-li Programs

David Clark
N More about the book with John Stanton
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