
ABORIGINAL CHILD ARTISTS 
OF CARROLUP







CARROLUP CHILDREN
‘… practically all are likely to start a fight 
if any child looks at them at the wrong 
moment. They appear to lack 
understanding of each other - whole 
mental attitude is too self centred and the 
inferiority complex seems very evident. 
They are intensely jealous of each other…. 
They are only interested in the child 
inside them!!’ Olive Elliot, Carrolup 
teacher







CONNECTION

•Music, singing, chanting
•Rhythm, folk-dancing
•Storytelling – experience
•Drawing
•Dramatisation, miming
•Speech work.



‘How we, us boys came to 
do such beautiful art work 
of scenic and bush scenes 
is that we spent all our 
precious hours at school 
and weekends doing this 
work and three years of 
this took our art work to 
where it is today, and I say 
all honours are on Mr 
White who gave us that 
opportunity to improve our 
work…’ Barry Loo





















‘It must be said for Carrolup that they 
have developed a particularly unique style 
of football within the Australian code…. 
… these lads were so fast and sure in this 
particular department that it would have 
taken a greyhound to catch them. In 
addition, the manner in which they kept 
the ball moving, their dodging tactics, and 
their handball made it a pleasure to watch 
them in action.’









‘In every way they were 
exemplary - attentive, interested, 
appreciative, grateful, polite, 
unselfish, sporting and physically 
courageous. I hope that my own 
grandchildren will develop these 
traits as definitely as these little 
aboriginal boys…’
‘… During the afternoon when 
they were drawing and painting 
with their crayons and paints, I 
noticed the boys sharing any 
colours with each other. These 
aboriginal children have the real 
spirit of community life - they are 
non-possessive and quite 
definitely non-acquisitive! The 
older boys appeared to take a 
pleasure in showing the younger 
how to do things.’







‘These boys, at least 50% of 
them will develop their 
technique and turn out pictures 
equal to that of Albert 
Namatjira & he can earn £1500. 
He was given his chance 
& encouraged even taught how
to paint by Rex Batterbee, also 
he is a man of 45 - whereas 
these youngsters of 12 to 14 
have years to improve by 
practice without tuition their 
natural gifts if they are allowed 
to do so!’ Florence Rutter to Mr 
Middleton, 30th July 1950













HUMAN INNATE 
EMOTIONAL NEEDS

• Feeling safe and secure.
• Feeling a sense of belonging.
• Being connected to others, to culture and country.
• Reciprocity: being truly heard and seen by the people 
around us, feeling that we are held in someone else’s 
mind and heart.
• Having hope. 
• Feeling empowered, a sense of autonomy and control.
• Having a sense of competence and achievement.
• Having trust and being trusted.
• Having meaning and purpose.
• Possessing a strong identity…
• Feeling loved. 



REGULATION AND HEALING

• Stress response systems in the brain become 
hyper-reactive following trauma & disconnection. 
• Patterned, repetitive, rhythmic activity makes 
these overly reactive core regulatory networks 
get back in balance. 
•Music, sport, dance, drawing, and walking in 
nature regulate. Each of these activities also has 
very important relational elements. They also 
have important cognitive elements. 
• They engage, activate and synchronise activity 
throughout the brain from the bottom up and 
from the top down. 






